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BOOK REVIEWS j* VAN DER DATER 

j}HE interesting venture of 
republishing in the original 
French an American edition of 
the Figaro-Salon, in a series of 
six paper-bound parts, which 
Boussod, Valadon et Cie. (the 

_^ ^___ successors of Goupil) began 

three years ago, is continued this season without 
alteration of its essential features, except that the 
text of the present issue is entrusted to Philippe Gille. 
This change of editor does not in fact make 
any difference, for the literary task assigned him is 
confined closely to the need of supplying explanatory 
notes rather than critical comment; the many plates 
both large and small which give a carefully selected 
review of the big and little Salon exhibitions there- 
fore may be considered with little more than an 
occasional grateful recognition of the information 
the letter-press affords. 

Thus regarded as a set of reproductions of paint- 
ings ( a few sculptures are included ) the high degree 
of merit which the French have reached in their 
typogravures is chiefly manifest; the minute excel- 
lences to which their processes of reproducing brush 
marks, inequalities in painted surfaces and of ob- 
taining the more subtle effects of light, color, and 
atmosphere, attain, is noteworthy and increasingly 
so. 

Though there remains yet the insurmountable 
lack of richness and delicacy which the wood- 
engraver's sensitive brain is able to transmit to us 
through his tool, which no machine can compass, 
the steady improvement of the reproductive process 
is one of the most striking features of the hour. It 
is an improvement that may be discovered by com- 
paring one season's publications with its predecessor. 
It is particularly gratifying to find that the most 
difficult of all the reproductive problems, that of 
copying in colors the various subtleties of pigments, 
is growing nearer to a solution. The Figaro gives 
a separate double-page color plate with each number 
of its set, and it is immediately observable that 
there is an advance over the work it gave us three 
years ago. It is an advance in the direction of 
harmony and gradation of tints. 

One of the most successful plates of the present 
publication is that which represents Francois Lafou's 
realistic picture of the defense of Bazeilles in 1870; 
although the reds of the soldiers' uniforms are 
crude, and the foreground is too much flattened. 
These faults are less conspicuous than they would 
have been two or three years ago, and in the man- 
agement of the vaporous effects of the smoke, or 
of the broken tones in the stone work of the 
church, there is a marked improvement upon earlier 
color typogravures. 

In another plate from Albert Lynch' s rather 
commonplace "Manon Lescaut" an especial suc- 
cess is scored in the flesh tints which actually seem 
to show the faded palette that Lynch effects. 
It is evident that the effort to produce harmony 

SCENE EL Lily Pond at Farm — 
Second Merchant discovered making 
love to Beauty, is scorned and makes 
threats.o*Enter Maid, Three Sisters, 
and Three Lovers. J*Enter First Mer- 
chant, presents rose to Beauty — 
Beauty offers to go to the Beast, 
exit Beauty and First Merchants 
Enter Devil searching for KeyJ* 
Great sorow over loss of Beauty. 



in the color print tends somewhat towards monot- 
ony, but the compensatory gain in color values is 
enough to more than overbalance the defect, and 
the promise of a further degree of excellence in the 
future of color painting is to be found in this country 
as well as in France itself. 

In the region of black and white illustrations in 
this volume one of the most felicitous examples 
will be found in the impressive winter landscape by 
Emile Maillard, " La Maison du Mort," where the 
sad little procession which bears the drowned sailor 
to his home through the drifting snow under the 
dark low-hanging sky is full of poetic feeling; 
another good thing as a reproduction, if highly un- 
pleasant as a picture, is by Tattegrain. 

La Bouche's " Inutiles" is apparently pitched 
on a high key, though reaching neither end of the 
scale, for there is no absolute white even in the fad- 
ing line of snow-clad river banks which form the 
horizon, nor is a positive black to be found among 
the famine-stricken peasants on the chateau ram- 
parts in the foreground. 

There is also a Mesdag more dramatic in char- 
acter than is his wont, which deserves mention as 
a process plate, and a beautiful sky effect is hinted 
in the copy of Cazin's "La Plateau de Plessis- 
Piquet." 

It is curious to note in looking through these 
Salon pictures the unconscious criticism upon a 
painter's sense of color values these black and white 
reproductions display. For instance, Chelminski's 
doubtless brilliant cavalry march in his " Campagne 
d* Espagne 1808," where the sense of perspective 
is quite lost in the repetition from one end to the 
other of the same notes of black; even more 
mortifying is the opposite plate by Debat-Pousan 
in his altogether meaningless subject, " La Visite 
au Sculpteur." 

The new school, it must be said, reproduce well 
in this regard, and some of the most interesting 
pages of Figaro bear their names. The agitated 
touch of De Vuillefroy, the dazzling sunlight effects 
of Guignard, the blurred outlines of Zorn ( who 
contributes a portrait of himself dressed in a painter's 
blouse, with an extraordinary and very disagreeable 
creature in the background that one's reason guesses 
may represent the mirrored reflection of a model 
seated somewhere behind him), and the challenging 
methods of Albert Besnard, are all to be found in 
the collection. 

Besnard chooses to ignore the traditions, like all 
the rest of the reactionists, but in his own way, and 
that is distinctly a new way, for his study of women 
bathing under a cascade at the mouth of a cavern 
as seen from within, looking out to the sunshine 
which glitters through the falling water, is a bold 
and unusual theme; it is especially well reproduced, 
and so is the sparkle of Raffaelli's patchlike view 
of Notre Dame, and the dry touch of the pastel 
portrait of the dancer, Colin-Maillard, poised on one 
foot, her tulle skirts whirling as she eludes the pur- 
suit of Pierrot, which is by Carrier-Bellease. 

Scattered amidst the text occur many small plates. 

In the center of the pond there ap- 
pears a beautiful lily, it unfolds its 
petals, revealing the Servant who 
steps out and wades ashore. 'Waving 
his key, he produces a vision of 
Beauty being waited on by beauti- 
ful girls, explains the magic of Key, 
and proposes they all follow Beauty. 
«s*Devil discovers possessor of Key. 








Of these one by Moreau-de-Tours arrests attention 
because of a certain unconventionally of idea which 
belongs to its subject and its presentation} it is no 
more than a group of amateur musicians joining in 
a chorus, while the soloist leans against the piano 
waiting her turn; it is broadly painted and as simply 
as possible, but there is an unconsciousness of pose 
about the woman who plays the accompaniment as 
she strikes a full chord, and in the absorbed look 
of the child who has lowered her violin, that appeals 
to the imagination as do few of the more preten- 
tious plates. 

The style of the Figaro-Salon is to be commended 
for its clear type and good paper; most of the plates 
are produced upon the plain white surface, but an 
occasional one is printed upon a yellowish tint. 

It is unfortunate that there should be a return 
this year to the variegated wrappers of the first series. 
The set for 1895 was agreeable to the eye in pale 
gray covers, the entire six being arranged alike, but 
the present series is again gorgeous in Joseph's coats 
of strong blue and orange and pink. 

?HE new edition of ** The 
1 Diary of Samuel Pepys, M. A., 
F. R. S., Clerk of the Acts 
and Secretary to the Admir- 
alty," transcribed from the 
shorthand MS. by the Rev. 
_ _ Mynors Bright, with Lord Bray- 

brooke's notes, and edited with additions by Henry 
B. Wheatley, whose eight volumes have appeared 
at irregular intervals during the last four years, is 
practically ended, the remaining ninth volume con- 
taining only such additions as are calculated to miti- 
gate the sorrow of the friends of Mr. Pepys, who 
would gladly have had him continue his journal. 

It is included in the improved Bohn Library, and 
comes from Macmillan's publishing house as an 
excellent example of honest, unpretending, substan- 
tial book-making. The paper used is of good 
quality and pleasant tint, the print clear and bright, 
the binding a dull blue cloth, very pleasant to the 
eye; and, to turn from the purely mechanical side of 
the edition to the more artistic, the portraits, that 
amount, in the various volumes, to a gallery, are 
finely etched and invaluable as illustrating the times 
and people of note among whom Pepys grew to be 
great also. Besides the portraits are views of various 
apartments in which Pepys lived, his house in 
Brampton, etc. The preface and biographical 
sketch is even more copious and full of information 
than that in the former edition of Mynors Bright, 
good as that was, and it seems as if the most exact- 
ing could require nothing more than is here offered. 
In this incomparable diary the public, whether 
desiring entertainment in the naive self-revealings 
of the private character of the writer, or informa- 
tion, in his record of the history of the early part of 
Charles IPs reign; who may wish to become 
acquainted with art in the drama and songs of the 
day, or, lacking in interest in such matters, are 
curious with regard to the dress and fashion of the 

SCENE IV. Palace of the Beast — 



